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     What inspires creativity is a mystical and elusive thing—it cannot be summoned at 

will, though every artist knows its importance. In the Renaissance, artists found inspira-

tion in their devotion to Mother Mary and produced beautiful works of music, paint-

ing, and poetry that have transcended time. The pieces on this program are more than 

just tokens of religious devotion; they are an embodiment of the creative soul. In this 

time of crisis, it is hard to find the inspiration to produce art or even to enjoy it. How-

ever, I find this the perfect time to remind ourselves that what we’re preserving is an 

integral part of the human experience—our capacity for artistic beauty. 

     During the 16th century, Josquin des Prez (c.1450-1521), the central figure of the 

Franco-Flemish School, acquired a reputation as the greatest composer of the age. 

Gaude virgo mater Christi is from a time when devotion to the Virgin Mary flourished, 

fostering new celebrations, poetry, and music dedicated to her worship. The text has no 

liturgical use and was likely written for private devotion. The four-part motet tells the 

story of Mary and the Christ Child from her Annunciation to his death and resurrec-

tion.  

     William Cornysh (1465-1523), a true Renaissance man, was a composer, dramatist, 

actor, and poet. He is known for his contributions to the Eton Choirbook, a collection 

of English motets compiled between 1500-1505. The beautifully illuminated manu-
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script contains 93 of the most virtuosic, florid, and com-

plex motets from the Renaissance. Each motet is sub-

stantial, at least 15 minutes in duration, based on text 

dedicated to the Virgin Mary. Marian antiphon, Salve regi-

na, was one of the most popular texts for musical settings 

in Tudor England. Cornysh composed it for the men and 

choirboys who sang for the king. Cornysh’s setting for 

five voices is regarded as one of the best works from the 

Eton Choirbook, and it is what inspired Gabriel Jack-

son’s Salve regina 2. 

     Gabriel Jackson (b. 1962) is one of Britain’s most 

popular contemporary composers. Jackson is known for 

his choral liturgical pieces, which are sung by Britain’s 

leading cathedral and collegiate choirs. He evokes a varie-

ty of styles to create a distinctly modern sound, parts of 

his music referencing Josquin, Tavener, and even Stravin-

sky. Salve regina 2 is one of his most substantial composi-

tions and harks back to the Renaissance, specifically 

Cornysh’s Salve Regina. Jackson captures the florid and 

ornate nature of Cornysh’s setting and goes a step fur-

ther, sprinkling in subtle, Stravinsky-like rhythmic tex-

tures underneath smooth chordal writing. Structurally, 

both settings are similar, the text “Salve'' functioning al-

most like bookmarks denoting the end of one section 

and the beginning of the next. Jackson makes use of a 

compositional technique from 16th-century English 

church music called the “gimel.” The gimel indicates that 

a single part divides to showcase complex and interesting 

partwriting. In Salve regina 2, the gimel involves two solo 

sopranos and two altos singing the text “Lady! Thy good-

ness...” The effect is heightened with a change of meter 

and language.  

     Tomás Luis de Victoria (c.1548-1611), the most fa-

mous Spanish composer of his time, was one of the most 

important composers of the Counter-Reformation, along 

with his teacher Giovanni Pierluigi da Palestrina. Victoria 

was not only a composer but also an accomplished or-

ganist and Catholic priest. The Magnificat, the Canticle 

of Mary, was the next most important part of the liturgy 

after the Mass in the 16th-century Catholic Church. It 

was sung at the close of each day’s service of Vespers: 

Settings of the Magnificat were in demand. Composers 

served this liturgical need by publishing a complete set of 

eight or sixteen settings of the Magnificat, covering eight 

“tones” or keys. Victoria’s Magnificat primi toni, one of his 

two polychoral settings, employs eight voices and alter-

nates between fugal sections for one choir and full dou-

ble choir passages for both choirs.  

     Estonian composer Arvo Pärt (b. 1935) is one of the 

world’s most-performed living composers. After some 

time spent experimenting in neoclassical styles, Pärt de-

cided to use Schoenberg’s twelve-tone technique and 

serialism in his compositions, displeasing the Soviet es-

tablishment enough to ban his early works. Pärt, not sat-

isfied with his output, went into several periods of con-

templative silence, during which he studied choral music 

from the 14th through 16th centuries. His biographer, 

Paul Hillier, says, “He had reached a position of com-

plete despair in which the composition of music ap-

peared to be the most futile of gestures, and he lacked 

the musical faith and will-power to write even a single 

note.” Out of this period of musical soul-searching 

emerged a unique compositional style that informed his 

music beginning in the 1970s—tintinnabuli (bell-like). 

The tintinnabuli style is a simple compositional technique 

that restricts the number of possible harmonies.  

     Calling back to the ancient styles of plainchant, Pärt 

uses drones. The solo soprano part in the Magnificat holds 

the pitch C, providing the tonal center for the piece. 

Pärt’s setting of the Magnificat, through varying note 

lengths, repetition, and no sense of meter, establishes a 

sense of timelessness. His prevalent use of half-step dis-

sonances alongside rich harmony pulls us into a state of 

contemplation and introspection.  

     Franz Biebl (1906–2001) is most famously known for 

Ave Maria (1964). The text of Biebl’s Ave Maria is drawn 

from two sources: the Angelus (chant), the part of Cath-

olic worship that recalls the angel Gabriel announcing to 

Mary that she was with child; and the standard text of the 

Ave Maria (choral). The work is scored for seven voice 

parts, a four-part chorus and a trio, sung antiphonally. 

Biebl interpolates the Angelus chant throughout the mo-

tet. 

 

-Markdavin Obenza 

 

     Described as “pure and radiant” (Gramophone), 

“immensely  impressive”   (Early Music Review),   and   

“rich, full-voiced, and perfectly blended” (Early Music 

America), the Byrd Ensemble is garnering international 

acclaim for its performances and recordings of chamber 

vocal music, particularly Renaissance polyphony. The 
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Byrd Ensemble, directed by Markdavin Obenza, is a Se-

attle-based professional ensemble made up of 10 to 12 

singers.   

     Since 2004, the ensemble has performed in the greater 

Seattle area and has toured across the United States, pre-

senting concerts for the Gotham Early Music Scene in 

New York with Peter Phillips (director of the Tallis 

Scholars) and the Boston Early Music Fringe Series. In 

2014, the Byrd Ensemble was one of sixteen groups—

the only ensemble from the United States—chosen to 

sing at the London International A Cappella Choir Com-

petition, and they worked with Peter Phillips, Mark Wil-

liams, and John Rutter, who described the ensemble as “a 

fine group that has achieved an enviable standard of tun-

ing, blend, and ensemble.” The group presents an annual 

subscription series in Seattle.  

     The Byrd Ensemble became part of the Scribe Rec-

ords label in 2011 and has since produced six records—

four of which feature Renaissance polyphony—which 

have been reviewed by major early music publica-

tions: Early Music America, Gramophone,  and   Early  

Music  Review. Our Lady: Music from the Peterhouse Part-

books (2011) features reconstructions by musicologist 

Nick Sandon of music by lesser-known English Renais-

sance composers—Pasche, Merbecke, and Ludford—

and includes two world-premiere recordings. In the Com-

pany of William Byrd (2012), Music for the Tudors (2015), 

and Music of the Renaissance: Italy, England & France (2016) 

feature more mainstream Renaissance composers Tallis, 

Sheppard, Byrd, and White. The Byrd Ensemble's re-

cording of works by Estonian composer Arvo Pärt ap-

peared in Gramophone Magazine in 2014 and recently in 

the French film L'apparition (2018).  

     ARTISTIC DIRECTOR MARKDAVIN OBENZA 

is a choral director, recording producer, singer, and com-

poser. He is the director and co-founder of two Seattle-

based vocal groups: the internationally-acclaimed Byrd 

Ensemble (founded in 2004) and Radiance (founded in 

2019), both professional ensembles and specializing in 

the performance of Renaissance vocal music and Ameri-

can choral music, respectively. He is also the Director of 

Choral Activities at Trinity Parish Church and Choir Di-

rector at South Seattle College.  

     As a recording producer for independent record label 

Scribe Records, Markdavin has produced CD recordings 

for over 40 choirs and soloists, of which several have 

been reviewed in Gramophone, Early Music America, Early 

Music Review, and Fanfare. Scribe Records’ catalog includes 

Byrd Ensemble’s recording Arvo Pärt (2013), which ap-

peared in the French drama film L’apparition (2018), and a 

number of world-premiere recordings, including Small 

Raine (2018) by American composer Nico Muhly, com-

missioned and performed by the Tudor Choir.  

     As a baritone and countertenor, Markdavin has per-

formed with the Byrd Ensemble, Tudor Choir, members 

of the Tallis Scholars, Kronos Quartet, and Early Music 

Vancouver. He has also appeared on numerous film and 

video game soundtracks. In his spare time, Markdavin 

composes choral music for the Byrd Ensemble and the 

Trinity Choir and hosts ThisChoirNerd podcast. He en-

joys ultimate frisbee and tennis, and he has recently be-

come interested in meditation.  
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Gaude virgo 

 

Gaude, virgo mater Christi, 

Quae per aurem concepisti, 

Gabriele nuntio. 

 

Gaude, quia Deo plena 

Peperisti sine poena, 

Cum pudoris lilio. 

 

Gaude, quia tui nati 

Quem dolebas mortem pati, 

Fulget resurrectio. 

 

Gaude Christo ascendente, 

Et in coelum te vidente, 

Motu fertur proprio. 

 

Gaude que post ipsum scandis, 

Et est honor tibi grandis, 

In caeli palatio. 

 

Ubi fructus ventris tui, 

Nobis detur per te frui, 

In perenni gaudio. 

Alleluia. 

 

Salve regina 

 

Salve, Regina, mater misericordiae: 

Vita, dulcedo, et spes nostra, salve. 

Ad te clamamus, exsules, filii Hevae. 

Ad te suspiramus, gementes et flentes 

In hac lacrimarum valle. 

Eia ergo, Advocata nostra, 

Illos tuos misericordes oculos 

Ad nos converte. 

Et Jesum, benedictum fructum ventris tui, 

nobis, post hoc exsilium ostende. 

O clemens! O pia! 

O dulcis Virgo Maria! 

 

 

 

 

 

 

 

 

 

 

 

 

 

Rejoice, virgin mother of Christ 

who hast conceived by ear, 

with Gabriel as messenger. 

 

Rejoice, for full of God 

thou gavest birth without pain, 

with the lily of purity. 

 

Rejoice, for the resurrection 

of thy Son now shines, 

whose death thou mourned, 

 

Rejoice, as Christ ascends, 

and, in thy sight, is carried 

into Heaven by his own strength. 

 

Rejoice, thou who riseth after him 

and to whom great honor is due 

in the palace of Heaven, 

 

Where the fruit of thy womb 

is granted us, through thee, to enjoy 

in eternal rejoicing. 

Alleluia. 

 

William Cornysh (1465–1523) 

 

Hail, holy Queen, mother of mercy, 

Our life, our sweetness, and our hope. 

To thee do we cry, poor banished children of Eve. 

To thee do we send up our sighs, 

Mourning and weeping in this vale of tears. 

Turn then, O most gracious Advocate, 

Thine eyes of mercy towards us. 

And after this, our exile, 

Show unto us the blessed fruit of thy womb, Jesus. 

 

O clement! O loving! 

O sweet Virgin Mary! 
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Salve regina 2 (2012) 

Same as previous, with the following English text interspersed: 

 

O gracious Lady, glory of Jerusalem, 

Cypresse of Syon and Joye of Israel, 

Rose of Jericho and Star of Bethlehem, 

O glorious Lady, our asking not repel, 

In mercy all wymen ever thou dost excel, 

Therefore, blessed Lady, grant thou thy great grace 

To all that the devoutly visit in this place. 

      -Anonymous: “The Pynson Ballad.” verse 21 

 

Lady! thy goodness, thy magnificence, 

thy virtue, and thy great humility, 

Surpass all science and all utterance; 

For sometimes, Lady! ere men pray to thee 

Thou goest before in thy benignity, 

The light to us vouchsafing of thy prayer 

To be our guide unto thy Son so dear. 

 - Geoffrey Chaucer (c1343-1400) from The 

 Prioress’s Tale; re-written by William Wordsworth 

 (1770-1850) 

 

 

 

 

Magnificat primi toni 

 

Magníficat ánima mea Dóminum. 

Et exultávit spíritus meus: in Deo salutári meo. 

Quia respéxit humilitátem ancíllae suae: 

Ecce enim ex hoc beátam me dicent omnes generatiónes. 

 

Quia fécit mihi mágna qui pótens est: et sánctum nómen eius. 

 

Et misericórdia eius in progénies et progénies timéntibus eum. 

Fécit poténtiam in bráchio suo: dispérsit supérbos mente cordis 

sui. 

Depósuit poténtes de sede: et exaltávit húmiles. 

 

Esuriéntes implévit bonis: et dívites dimísit inánes. 

 

Suscépit Ísrael púerum suum: recordátus misericórdiae suae. 

Sicut locútus est ad patres nostros: Ábraham, et sémini eius in 

saecula. 

 

Glória Patri, et Fílio, et Spirítui Sancto, 

Sicut erat in princípio, et nunc, et semper, et in sæcula 

sæculórum. Amen. 

 

 

 

 

     Gabriel Jackson (b. 1962) 

 

 

O Blessed Lady, Queen of Heaven, 

Mortals’ comfort angels’ love, 

Golden House and Mystic Rose— 

 

Noble field for holy seed, 

Rising grain for distilling dew, 

Tower of David, House of Gold— 

 

Daysping, daystar, blade of light, 

Blessing this world’s dark with dawn 

Mystic Rose and Morning Star— 

 

Blessed Lady, mild and sweet, 

Be as the dew of heaven fallen, 

Our front-born rose, in August drought our snow. 

 -Anonymous (13th century): from Edu be thu, Hevene 

 Quene re-written by Peter Davidson (b. 1957) 

 

 

 

 

 

 

Tomás Luis de Victoria (1548–1611) 

 

My soul doth magnify the Lord. 

And my spirit hath rejoiced in God my Savior. 

Because He hath regarded the humility of His slave: 

For behold from henceforth all generations shall call me 

blessed. 

Because He that is mighty hath done great things to me; and holy is His 

name. 

And His mercy is from generation unto generations, to them that fear Him. 

He hath shewed might in His arm: He hath scattered the proud in the 

conceit of their heart. 

He hath put down the mighty from their seat, and hath exalted the humble. 

 

He hath filled the hungry with good things; and the rich He hath sent empty 

away. 

He hath received Israel His servant, being mindful of His mercy:  

As He spoke to our fathers, to Abraham and to his seed for ever. 

 

 

Glory be to the Father, and to the Son, and to the Holy Spirit, 

As it was in the beginning, is now, and ever shall be, forever 

and ever, Amen. 

 

 

 

 

break 
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Magnificat (1989)  

 

Magnificat anima mea Dominum, 

et exsultavit spiritus meus in Deo salvatore meo, 

quia respexit humilitatem ancillae suae. 

 

Ecce enim ex hoc beatam me dicent omnes 

generationes, 

quia fecit mihi magna, 

qui potens est, 

et sanctum nomen eius, 

et misericordia eius in progenies et progenies timentibus eum. 

 

Fecit potentiam in brachio suo, 

dispersit superbos mente cordis sui; 

deposuit potentes de sede 

et exaltavit humiles; 

esurientes implevit bonis 

et divites dimisit inanes. 

Suscepit Israel puerum suum, 

recordatus misericordiae, 

sicut locutus est ad patres nostros, 

Abraham et semini eius in saecula. 

 

Magnificat anima mea Dominum. 

 

 

Ave Maria (1964) 

 

Angelus Domini nuntiavit Mariae. 

Et concepit de Spiritu Sancto. 

 

Ave Maria, gratia plena, Dominus tecum; 

benedicta tu in mulieribus, 

et benedictus fructus ventris tui, Jesu. 

 

Ecce ancilla Domini. 

Fiat mihi secundum verbum tuum. (Repeat “Ave Maria,...”) 

 

Et Verbum caro factum est 

et habitavit in nobis. (Repeat “Ave Maria...”) 

 

Sancta Maria, Mater Dei, 

ora pro nobis peccatoribus, 

nunc et in hora mortis nostrae. Amen. 

 

 

Arvo Pärt (b. 1935)  

 

My soul doth magnify the Lord. 

And my spirit hath rejoiced in God my Saviour. 

Because he hath regarded the humility of his 

handmaid; 

for behold from henceforth all generations shall call me 

blessed. 

Because he that is mighty, 

hath done great things to me; 

and holy is his name. 

And his mercy is from generation unto generations, to them that fear him. 

 

He hath shewed might in his arm: he hath scattered the 

proud in the conceit of their heart. 

He hath put down the mighty from their seat, 

and hath exalted the humble. 

He hath filled the hungry with good things; 

and the rich he hath sent empty away. 

He hath received Israel his servant, 

being mindful of his mercy: 

As he spoke to our fathers, 

to Abraham and to his seed for ever. 

 

My soul doth magnify the Lord. 

 

 

Franz Biebl (1906–2001)  

 

The angel of the Lord declared unto Mary. 

And she conceived of the Holy Ghost. 

 

Ave Maria, gratia plena, Dominus tecum; 

benedicta tu in mulieribus, 

et benedictus fructus ventris tui, Jesu. 

 

Behold the handmaid of the Lord. 

Be it done unto me according to Thy word. 

 

And the Word was made flesh 

and dwelt among us. 

 

Holy Mary, Mother of God, 

pray for us sinners, 

now and at the hour of our death. Amen. 

 


